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familiar objects in his work, by gold-plating all of the
coins that he has found in a single year, in an act of
absurd commemorstion.

By contrast, Chris Burden's Gdd Bullets j

terrible conditions endured by those who mine precious

metals. Elmgreen & Dragset's Temptstion, a gilded

sculpture of an arm emerging from the wall holding a

bulging bag of coins, also plays upon gold's negative
i by

gold's visual beauty with the unsettling form into which
it has been cast, referencing the relationship between
capital and violence as well as the artist's famous 1971
performance Shoot. As in Burden's work, the visual

duction of Ebony G. 's heavily embellished
jacquard tapestry is undercut by the source material for
the scene that she depicts. Taken from social media

g to incite us to bad
behavior.

A number of works challenge notions relating to the
value of gold. Alicja Kwade questions the special value
assigned to some materials over others, through the
presentation of what appears to be a pallet of gold
bars. In fact, her sculpture represents stacked bars of

websites, her images show working<l:

who have suffered violent deaths. Robin Rhode's
gilded shovel, which stands in a pile of coal dust, is
similarly unsettling because of its connection with
South Africa’s Witwatersrand Basin, the origin of half
the world's excavated gold, eliciting thoughts of the

ial coal, cast in bronze and covered in gold.
Other artists explore the value of gold within the
Information Age. Yucef Merhi's work consists of
streamed images of Pre-Columbian artifacts presented
alongside a live feed of the price of gold and
gold-related texts from Wikipedia, contrasting the
historical use of gold with its market value. With gold's
scarcity, the marketplace looks towards new types of
currency. Patricia Margarita Hernandez's Simulsting
Value is an internet-based project using Bitcoin, which
lures investors into purchasing a virtual island that is
ultimately doomed to sink.



Gold also has special significance in terms of awards
and ceremonies. Glenn Ksino's golden podium was
produced in collaboration with Tommie Smith, the
Afri A ican gold-medal-winning sthlete who
bowed his head and raised his gloved fist on the
podium at the 1968 Olympics in Mexico City. The
athlete's gesture, a salute for human rights, resulted in
him being suspended by the U.S. Olympic committee.
Presented alongside still images of the moment that
Smith realized he had won the 200-meter racs, Kaino's
work metaphorically restores Smith's gold.

Some artists explore the ritualistic use of gold to imbue
objects with spiritusl and eternal significance. It
festures prominently in the work of enigmstic artist
James Lee Byars, who utilized gold in pursuit of his
idea of sacred beauty and perfection. Byars conveys
this by including a tiny golden sphere in his Self-Portrait
and using metallic fabric in The Golden Divan. Kris
Martin's golden cross is based on a description found
in Fyodor Dostoyevsky's novel The Idiot, in which the
protagonist Prince Myshkin buys a tin cross and later
exchanges it for one of gold. The artist identifies
himself with the prince and has previously worn the
caoss included in the exhibition. Jim Hodges also
utilizes gold for its religious symbolism in The Good
News - a phrase commonly used to refer to the
Christian gospels. In this series, he gilds each page of
an intemational newspaper wnh 24carat  gold,
i I ing an h i and
endowing it with an almost spiritusl presence.

Several works in the exhibition reference
Pre-Columbian art and allude to the European conquest
of the Americas. Carlos Betancourt photographs
objects belonging to friends and family which he then
recontextualizes in symmetrical golden totems that are
reflective of the artist's trans-Caribbean identity and
Taino culture. Olga de Amaral's glistening tapestry was
made using traditional weaving methods, and is also

bl ic of Pre-Ci ian artifacts. Refe to
the conquest of the New World are also found in
Cyprien Gaillard's film Cities of Gold and Mimors. The
film juxtaposes shots of tourists, Mayan ruins and
modern buildings, conflating gold-related myths such
as the tale of the lost city of El Dorado that drew
European uplorers ho the New World with the way that

y y hel urban

environments. Dario Escobar's McDonald's cup is
painted with Spanish colonial floral motifs and
embellished with gold leaf, transforming a
mass-produced object into a playful/cynical critique of
consumerism and globalization. Fernando
o Pre-Cs
nadlﬂons of maklng offerings to deities. In this cass,
traditional gifts like precious stones are replaced with
gold dragées and ciystsllized sugar, modern-day
exports through which the artist draws attention to the
power of the commodities trade.

Like many artists in the exhibition, Cristina Lei
Rodriguez uses gold to embellish her work, drawing
attention to the original building through a
pecislly iz archi " :
consisting of wallpaper and a pair of benches.
Rodriguez mimics the natural appearance of gold in
seams of rock through the use of pigments, plaster,
metallic paper, paint and touches of gold leaf. This
work is designed to highlight the intersection of the
original limestone building and the Bass Mussum's
modern extension. Rodriguez uses gold to initiate a
conversation with the museum’'s past in our
anniversary year.

This exhibition explores and celebrates artists’
unfailingly imaginative use of gold, both real and
simulated. Just as society and the markets have an
ongoing relationship with gold, its use in the visual arts
is parennial.

GOLD is curated by José Carlos Diaz the Bass Mussum
of Art's Curator of Exhibitions.
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The Bass Musoum of Art would [1ke 1o thark tha artists in GOLD and the following landers: Laurs Bartiott Galory, Brand Now Gallsry, Trudy and Paul Cojas, Cortes!
Contsmperary, Edge Colactions, Eic and Elizabeth Fedar, Honer Frasar, Gladstona Galiry, Michasl Gotzhalf, Ksvi Gupes Galary, ksabalis Kowsl, Meniqua Melochs
Galory, Frangols Odermatt, Walter Otaro Comamporary Art, Parmein, Vivian and Ken Preiffer, The Rubsil Family Collection, Samasn Projects, Sprizh Magers, Gakrie
Chaz Valsnitin, Cathy Vadovi, Michaal Wernar Gallery and Whita Cubs.

A spscial thankycu goos out to Aurial Garza and Mariana Orbay for contributing to tha resaarch, planning and instalation of the axhibiton. Finally we would 1ke to
remembar cur dear friend Victor ZamudoTaylor (1956-2013) for Inspiring our axploration of gold.

The Bazs Musoum of Art Is accredited by the AmericanAllianca of Musaums. The Bass Museum of Art is genarously funded by the CEy of Miami Beech, Cultural Afrairs
Program, Cukural Arts Council; Mami-Dads Courty Department of Cultural Affairs and tha Cultural Affairs Councl, the Miami-Dade Coun and Board of Courty
Commisaknsrs; John 5. and James L. Knight Foundation; and sponscred in part by the Stata of Fiorids, Dapartment of Stats, Division of Culiural Affairs and the Aerids
Councl on Arts and Cukurs and the Bass Musaum of Art mameership.
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