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QUICK READ

What about The Minnow?: Need a
name for your new boat? The Boat
Owners Association of the United
States has compiled the top 10 boat

‘names used by its half-million recre-
‘ational members. They are: Odyssey,
Serenity, Obsession, Sea Breeze,
Osprey, Escape, Wet Dream,
Therapy, Liguid Asset and Solitude.

Superbngway buzzes with television junkies’
,g Questions about their favorite plots, per.ronalz ties
: il
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JEFFERY A. SALTER / Herald Staft

AT IMPERFECT UTOPIA: Carlos Betancourt’s new exhibition, Fracturism, is
inspired by a ‘broken-up images,’ which explains the upside-down
photograph.

Miami Beach artist’s

lintered vision’
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enaissance master, have been
a strong influence on much of
Betancourt’s paintings, which
include enormous Pop-style,
ultracamp portraits of Celia
Cruz and Beach diva Tara Sol-

ere’s a blue tattoo

Carlos Betan-
tanned,

shoulder,



| J:EFFY‘ . SALTEh / -Herald Staft
AT IMPERFECT UTOPIA: Carlos Betancourt’s new exhibition, Fracturism, IS
inspired by a ‘broken-up images,’ which explains the upside-down p
photograph.

~ Miami Beach artist’s

6

at'core of Fracturis

i

By ELISATURNER
Special to The Herald

},here’s a blue tattoo
‘on Carlos Betan-
court’s tanned,
freckled shoulder,
something curling,
arching, even beckoning. A
mermaid? A scorpion? The
Miami Beach artist laughs.

“It’s an angel,” he says. “An
angel looking over my shoul-
der.” ' ;};

It’s not as if Betancourt, 28,
needs a guardian angel. His
paintings and award-winning

Renaissance master, have been
a strong influence on much of
Betancourt’s paintings, which
include enormous Pop-style,
ultracamp portraits of Celia
Cruz and Beach diva Tara Sol-
omon.

On a sun-blazing Saturday
afternoon, 1n the 90-degree
heat outside his Lincoln Road
gallery, Impertect Utopia, the
artist' 1S up, radiant with

energy. He’s lithe and loose in

tank top, shorts and Birken-
stocks. Slipping 1n and out of a
shoulder-shuddering salsa, he
describes how he danced with

. ‘\ .
T

furniture designs have caught
the attention of The New York
Times, Elle, House and Garden
and a slew of other publica-
tions. He designed the interiors
for area clubs like Boomerang
and the Butter Club. Syl’ig“ ter
Stallone recently commis-
sioned Betancourt and artjst
Miguel  Delgado to paint
murals for his Miami home
among them a 20- by 5-foot

actress Marisa Tome1 at Stal-
lone’s recent Planet Hollywood
bash. Now he shifts lightly
from one foot to the other,
takes a drag on a cigarette and
smiles broadly. He’s excited
about his show of new work,
which will open that evening.

Sheets of white paper cover
the storefront window, veiling
the new works until nighttime,

replica  of Michelangelo’s: but a poem Betancourt
Expulsion of Eve from Paradise scrawled racr:)iscs thhei r%:ass ott)‘fer?
scene in the Sistine Chape], | SO™M¢ CIyP S abou

3 | " Tne %ﬁ,what’s inside. The language is
It was a fantastic experience ‘dense, the meter indecipher-
bepauspkl was able to iry to able, but the last line strikes a
paint like Michelangelo,” says ehord on this multilingual
Betancourt, reverence in his is’ljgnd of tropical kitsch and

voice. thg‘}:‘ ft-shop glitz:

It’s a purioué switch: Wafhol .
and Lichtenstein, not the PLEASE SEE BETANCOURT, BE
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Fracturism exemplifies artist’s work

.

BETANCOURT, FROM 1E

“I long to assemble the splint-
ered vision of all that I know ™

“Splintered vision” dovetails
neatly with the title of Betan-
court’s new show, Fracturism.
The paintings — layered with a
noisy web of shattered, bro-
ken-up images — were inspired
by the multicultural sensory
overload the artist sees as a con-
dition of our lives on the edge of
the millenium. Of a recent trip to
Buenos Aires, for example, he
says, “You listen to the musicC
there. and it’s a mixture of every
thing — flamenco-bossa nova,
tango-jazz, salsa-flamenco.”

His mixed-media paintings
feature photo-silkscreened por-
traits of such varied 1cons as
Audrey Hepburn, male models in
Banana Republic shorts, the
patron saint of Cuba and dissi-
dent Cuban poet Maria ~lena
Cruz Varela. They are inter ced
with dreamy blue skies, 0" "IC
forms, some dripping @ id
bloody, some tender and 1
and futuristic drawings re
the artist’s sinuous char
lounges. The works are ¢ .
in black fragments O
matched frames, a devi
adds to their chaotic enei

“My works let me expri: 0
things visually at the same tir
Betancourt says. .

“They scream at you, §:S
John Casey, who inclqded. Beta. -
court in a show of Miami artists
that he curated for a Sarasota gal-
lery in March. “He travels on the
edge of this cleft between cul-
tures,”” Casey says, comparing
Betancourt’s art to his habit of
switching back and forth between
Spanish and English. On the one
hand. ‘“he’s got that very heavy
religious element, with a lot of
blood and suffering,” while other
images suggest the inclusive Pop
sensibility of Robert Rauschen-
berg. ‘

Betancourt creates just such
uncomfortable juxtapositions in
Viaje y destino de Raiza la bal-
sera, inspired by the wrenching
arv of a Cuban rafter who sur-

e 1 e LLOTQ

and» the sleek furniture he
design
the gallery is a low-slung wooden
chaise, gently recalling the curv-
ing facade of Morris Lapidus’
Fontainebleau Hotel. Other
chairs and sofas, sporting shiny
cushions of hot pink or lime
green, are crafted from a few airy
loops of wrought iron, playful
grace notes to his passion-te
imagination.

Everything at Imperfect Utn-
pia 1S part of a work in progress
for one of Betancourt’s biggest
fans, Richard Alexander, eaccu-

tive producer of the company
that brought Les Miz, Phantom

-

“THE FUNNIEST MOVIE
OF THE YEAR!" ~~

- Rod Lurle, LOS ANCELES MACAZINE

S

of the Opera and Miss Saigon t0

s. Placed near the center of ~Broadway and on tour. Alexan-

der — who flew to Miami Beach

from New York for the opening

of Fracturism, ‘“‘even thou%h we !
Miss
gt

were having our opening O!
Saigon that night in Wasbington
with the president” — calls
Betancourt “ferociously talented.
. .. 1 think he will be in evolution =
[throughout] his entire career. He
doesn’t seem to have any bound-
aries. -3

“He has eyeballs that are on
fire.”

Fracturism, through the
at Imperfect Utopia, 704 Lincoln Rd., .
Miami Beach. Hours: 1-9 p.m. Mon-
day-Saturday. Call 538-4821.
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NOW SHOWING!
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“WoLr CASTS SUCH

A SpewL THAT YOU

DON'T WANT
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religious element, with a lot of
blood and suffering,” while other
IMages suggest the inclusive Pop
sensibility of Rgbert Rauschen-
berg.

Betancourt creates just such
« uncomfortable juxtapositions in
35 Viaje y destino de Raiza la bal-
yo9 Sera, imspired by the wrenching
25 story of a Cuban rafter who sur-
a5 vived the perilous crossing with
*40  her young son but died shortly
after, having given all her drink-
ing water to her child. “It killed

me, that story,” says Betancourt.

3 8288828

)40 In the painting, a black-and-
00 white silkscreened photo of a
;;35 child’s round face, shaded
7o slightly by a baseball cap, appears
:50  several times — floating among
ro5 Dblue skies with puffy cumulus
>40 clouds, boxed into a radiant

orange area near the edge of the
canvas (where the artist has writ-
ten a few lines in his trademark
and nearly illegible
script). Elsewhere, there is con-
trasting deep and shallow space,
with architectural constructions
that seem to begin and end
nowhere. 49
Ready to crush this airy net-
work of sky, faces and spaces is a
torrent of dripping red and blue,
like great clusters of tears or
drooping hearts cut in half. This
emotional outpouring of paint, in
contrast to the bland architec-
tural fragments, seems to evoke

the mother’s great sacrifice,
which was her son’s tremendous
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theme in the show: the artist’s
fascination with women as icons
of beauty and suffering, ravaged
beacons of hope and desire. In
the same conversation he waxes
rhapsodic about Audrey Hep-
burn and Cruz Varela. “She had
. one of the most honest and beau-
) tiful smiles you can imagine,” he
) says of Hepburn, whom he met
in” Miami several years ago. Of
Cruz Varela, who has been perse-
' cuted and jailed for her poems in
. Cuba: “What she is is all in her

" face. Intense. Angelic.” |
. There’s yet another contrast to

once at Imperfect Utopia
ffpe,?,z clash between Betan-

court’s ‘‘screaming paintings
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FOR TICKETS IN ADVANCE CALL 808-FILM AND ENTEF

US 1AT RED ROAD
(724341

THEATRES

AMC

FASHION ISLAND 16
18741 Biscayne Bivd. @ 1&7TH ST
31-2873

MALL OF
Paimetto

ICAS 14

mm&
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AMC THEATRES AMC THEATRES
OMNI 10 SHERIDAN 12
Omnl International by Fun & Games 4399 Sheridan St
358-2304 987-4680
0 OCEAN CINEMA
CALIFORNIACLUB 6 LeJEUNE 6
BSOMSNEMQMWGF%) 782 NW LaJeuns Rd
652-8558 IHX 529-8883
COBB COB8
BYRON-CARLYLE7 || mAmiTAKES 10 || MiLLES
500 71st - Miami Beach At Main & Ludam SW 1338t
866-9623 558-3810 J

IN BROWARD: CORAL RIDGE, SAWGRASS, FESTIVAL, SUNRISE, CORAL SQ., DEERF
MOVIES @ POMPANO, SWAP SHOP, WESTON. IN BOCA: TOWN

CHECK TIME CLOCK FOR SHOWTIMES FOR TICKETS




