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Lora Read, Marcos:

Alvarez, Domingo:

We should talk about a biennial in transition, not so much because of its
expressions and themes, but rather because it is a reflection and pulse of the
artistic state of affairs in the Caribbean, now in new turmoil and rebirth. It is
not only the biennial itself that may serve as an example in these times of
anxiety

The 4th Caribbean Biennial opened on November 16th to very unfavorable
international circumstances and with a necessary delay due to the national
mourning caused by the accident of flight 587 in Queens, New York, which
customarily travels the route between New York and Santo Domingo.
Nevertheless, in no way could it be said that this tragic national and
international context interfered, beyond the emotional terrain and the
moving around of dates, in the later development and noteworthy success of
the convocation, even considering the unjustified absences of some invited
Europeans and North Americans who had made commitments to attend but
canceled at the last moment, doubtless influenced by the tragic and ghostly
atmosphere of insecurity and paranoia that has governed the world since
September 11th. Although we could count on one hand the attendees from
outside the area, contrasted with the attention and the credit unanimously
given to current director Sara Hermann by the large Cuban delegation, the
emerging artists of the area, and the many attendees. They were not
mistaken, judging by the results of this renewed edition that is in a clear state
of rebirth. Sara Hermann has barely been at the front of the Museo de Arte
Moderno de Santo Domingo for two years now, and she has already earned at
least three great achievements for her country with this biennial: 1) the
recovery of the biennial; 2) the articulation of the biennial with the pulse of
the city; and 3) a change of strategy and direction in order to overcome
precisely that exhaustion of the formula and discourse that silenced her
between 1996 and 2001. Fortunately, with very good criteria and a better
vision of the future, the political and administrative authorities of the island
who have supported her, with President Hipélito Mejia and his government at
the forefront, freed Sara Hermann;s hands in order that she might carry out a
project that was ambitious on account of the decisive and profound changes
that this 4th Biennial presupposed in the face of preceding editions. It would
be fair to recognize the merit of personal effort of both Porfirio Herrera, in



|ean3|nd) oJjua) ayj je oSulwo(g ojues ap IVIA 2431 Jo |19 eaneT Ag pajesnd
SEM MOYS |a]|eJed 2SOyMm pue pajedipap Si Uoijipa Yify Iy} woym o} yjaswiy
0.4ng olie(] Aq paJ1odsiapun os|e sl away) s1y3y ‘Aem e u| ‘Ajijuapi ajdiynw pue
plipe ul uoijeadiwa uedjuiwo uo ‘Aemjjey e ul pajiqiyxa 3nq uoijiyadwod
ay3 Jo apisino os|e ‘odue|g zayoues o3ulwo(] isiile ysiueds Aq adaid

2y} 40j anu) Sp|oy awes ay | "AJjua JoLiajul s7wnasnw ay3 ul Suny yoiym ng
‘uonnadwod ayj ul Jou sem Yoiym ‘aueld jjews (0o1y ojand) s?zseynf sajeyd
Aq uoiysej Suipue)sino ue ul pajda|jad sl Yoiym ‘|eluuaig ueaqqiied) ayj Jo
UoI}IPa Y3y SIY} JO away) [eJjuad e se ?suoijeldiw? ayl Yyjim Aj3oexa sapiouiod
apnjipje siy] ‘Jjasauo Surioudi 31| aq Ajjednjeu pinom (HJOA MaN UaAD

10) 1wel Surioud) ‘asuas s1yj uj ‘Ajijean|d Aiejiuapl UMO S31 Ul ‘J1 suleIsns jeyy
AJ031449) Asejuaw8el) ay) puoAaq ‘@oe|d anJj s3I spuy uoidad ay) Jo Jie ay)
‘spuejawoy puoAaq 100p ?as|es? Jeyl y2nouay | ‘Ajijeudiio pue ‘asuapuadapul
1124) ‘|eluuaiq ay) Jo s3saJtajul oy1dads ay) S3INs Jey) peod ayj uo ale uoljipa
Sy} ul 9|04 A3y a|qeuoijsanbun 113y} pue sope.lajsued) ay) Jo asuasaud

ay) ‘ased Aue u| 'sedliawyy ay3 Jo 3saJ a3 01 31 Suluado uey) J|as)l ease ay)

J0j Ajiouid e Jo aiow i |eluualq a2y} Su1jepl|joSu0d J9AMOH ZaJlley UIWSeA
Aq paje|nwuoy Ajsnoinaud 1adoud jue Jo A)i|e110)1119) Y] SIapISuod Ajajewyn
Jey) uoijeAoUUl Ue ‘ILUBl|A] JO SOpeJIa)suel) ay) UeaA siy) awi 354y ay) Joj ‘pue
ueaqquie) Jejnsul ay) JO ||e SE ||2M SE ‘0DIX3|A] PUB BDLIDWY |BJJUDD) ‘B[aNZAUIA
pue ‘eiquiojo)) ‘eueAnc) :uoijejuasaldal J1ay) }29|aS Jey) SaA|asSWaYy) Salijunod
ay3 s1 31 asnedaq ‘ueaqqlie)) 1a1eaus) ay) Jo uoidau oydads ayj ul Aunod
AJ2A9 Jo?awi) Ul pue ‘|ead ‘XxaAuod ‘aAedu0d?}iel}lod-§|as e SN S1a4Jo |eluualg
ueaqqiied) ay) ‘aAIjeula)|e ue Sy "edllawyy ulje] pue ‘eisy ‘ealajy 03 Ajlaewnud
‘sjanea) Aiojeuso|dxa S31 ul AjjedipoLiad saew we Opaljipp 04juad) ay)

woJj si0jeand uegn?) Jo dnous payijenb e jey) sjsijte Jo Uoi}da|as ayj Jo Jnsad
ay) s (1oqyBiau s31) |elUUDIg BUBABH 24] JBY] JoB) aY] pulw ul daay p|noys

M 'SIjJew uedlawyy YlJoN pue ueadoan3 ay) Jo sauizedew Ul uoljew.ojul
23 Suowe Y31 wip AJ2A B Ul UDIS IO ‘padud|Is ‘pazijeuldiew ‘papn|oxa
Ajjea1dA] salijunod Aja1y3 Jo Je Asesodwajuod a3yl JO UOISIA Y] 0) SSadde
puey-3sJy saljdwi yoiym ‘uoi8au ay) wouj 14e ay) Jo sieah om] AlaAa oSulwoQq
ojues ul uolunau ay) ‘Ajpjos Jou y3noy) ‘ase|d 354y ayj u| ;asoddnsaud |eluuaiq
Sy} JO AJaA0Da. Y] S20p Jeym Ing "20ua)sixa AJaA s?|eluuaiq ay) Joj )si8ajelys
pue juejnsuod [edpulad se ‘wnuojlien) auizeSew ay) JO JOJIAJIP JuUdLIND
‘OuIjUD|0] Dp AUUEBLIE|A PUE ‘SUOI}IPa SNOIARAd Ul J|as]! [eluualq ay) jJo a8Jeyd
U1 ‘B1a 1AL OLILIOA LNOA 10 110113 1eU0siad 10 1a aun aziufonal 01 Jiel aa

|oanbey ‘Ajsuomaieyd

:19SSEA ‘SN




Benjamin, Mario:
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Rodrigo de Bastidas, in conjunction with Ricardo Ramon Jarne, director of the
Centro Cultural de Espana. Naturally, representation by countries;precisely
because of their plurality and number;has its risks, especially ideological and
thematic. But also by keeping in mind the individuality of the proposals and
the very existence of the prizes, the excesses are somehow corrected and
neutralized in one way or another. Also, there does not seem to be a more
convincing alternative to this system of official representation for offering
the characteristic image of the entire area. In any case, the change of
format;from a biennial exclusively for painting, as the three previous editions
had been, to a biennial open to any expressive tool;has allowed an updating of
the biennial;s discourse, foreseeable with the choice of Sara Hermann at the
head, through its more updated, open, and professional conception. However,
the impossibility for the judges to keep in mind the artists present who
participated within or beyond each official representation, such as the
involuntary exclusion of Dominican photography and other public and parallel
interventions of the Biennial, are breakdowns that must be corrected,
because it is an attack on the very change of format recently inaugurated at
the biennial. The best option is to allow the judges to award the parallel
shows, which have determined a certainly radical character of this
convocation, as they invade both the city;s Zona Colonial and some marginal
neighborhoods (La Negreta de Santa Barbara), which has allowed the biennial
to become articulated with the city, at least provisionally. These changes of
strategy, action, and direction have provided the biennial with the necessary
and adequate elements to become more competitive and dynamic in the area,
which contrasted with the apparent tranquility of the Cuban delegation,
visibly satisfied with the prizes and also visibly upset by the disorganization of
the conferences (in which Yolanda Wood, Evelyne Jouanno, Alanna Lockward,
Nelson Herrera Ysla, Haydee Venegas, Ivonne Muniz, Magda Gonzalez, and
Marianne de Tolentino, among others, participated). And the Cubans found
themselves very affected indeed by the suspension of all acts imposed by the
national mourning and the consequent improvised date change.
Nevertheless, strictly speaking, we should talk about a biennial in transition,
not so much because of its expressions and themes, but rather because it is a
reflection and pulse of the artistic state of affairs in the Caribbean, now in
new turmoil and rebirth. It is not only the biennial itself that may serve as an
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example in these times of anxiety, but also the birth of a new magazine and of
a new gallery, together with the Biennial in the city of Santo Domingo. The
judges;Maria Luz Cardenas (Venezuela), Danilo de los Santos (Dominican
Republic), Nelson Herrera Ysla (Cuba), Annie Paul (Jamaica), Michele-Baj
Strobel (Guadeloupe), Alanna Heiss (United States), and Haydeé Venegas
(Puerto Rico);awarded the following prizes and mentions. Prizes to countries:
Costa Rica, Cuba, Dominican Republic; honorable mentions: Patricia Belli
(Nicaragua), Adriana Duque (Colombia), Ron Flu (Suriname), Prudence Lowell
(Jamaica), Charo Oquet (Transterrados), Carlos Rivera Villafane (Puerto
Rico); gold medals: Domingo Alvarez (Venezuela), Dario Escobar (Guatemala),
Marcos Lora Read (Dominican Republic), Yasser Mussa (Belize), Marielle
Plaisir (Guadeloupe), and Roberto Stephenson (Haiti); first prize: René Pefa
(Cuba). Without getting involved in evaluating the judges; opinion;which was
both debatable and debated;the installations share the lead role with
photography in this edition. Outstanding among the former were, without a
doubt, Charo Oquet;s towers and drawings, and Dario Escobar;s objects and
icons. And among the photographs, those of René Pena, Robert Stephenson,
and Adriana Duque were noteworthy. And there were also other magnificent
works that merit attention, such as that of Mexican artist César Martinez,
with a sculpted wax family (El esplendor del presente [The splendor of the
present]) near the Museum, not included in the competition, and that of
Carlos Betancourt, with photographs that explore the plastic and ritual
corporeity of animism. The same thing occurs with the splendid drawings by
Kcho and the photographs by Luis Gomez, as well as the installations of Mario
Benjamin and Ana Rosa Rivera. And this is just to mention the official
headquarters of the museum. However, a good deal of the biennial took place,
as | have mentioned, in the Zona Colonial and in other peripheral and modern
neighborhoods of Santo Domingo: parallel shows, art in the public space, and
performances, a large part of which were coordinated by Paula Gomez Jorge.
Of the fifty or so convocations that followed one after the other all around,
we should mention in the first place the excellent public interventions
fashioned under the name ;Dias habiles; (Working days) conceived and
directed by Alanna Lockward. Particpation by Josefina Bdez (Dominicanish),
Nicolas Dumit Estévez (papa moévil), César Martinez (Happening-
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