"About the sensual archeology”
4"w x 36h Mixed on canvas

CARLOS BETANCOURT



Timba the Medicine

The Art of Carlos Betancourt

Carlos Betancourt comes from the sea of the creoles, the
Caribbean, cradle of mambo, timba, and merengue, cradle of Lam
and Mendieta and Bedia. The Caribbean method means to play
"Guabancex" 1999
50"h x 60"w.
Mixed media on canvas
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to signal to the future that we, too, were alive in the 2( h cent
Betancourt, consistently primordial, also works with spirals, u nfurlir
within them myriad little symbols, as "formulae of life". Once, he
painted a wavy frieze of signs, and silhouetted them against ar
like background, pulsing light blue, it was as if he had cut into coaxial
cable, to study the flow of the ongomg 1ma3gg.‘“«

Start in medias res with a recent elegant mixed-media painting
of hands, signs and color. The hands preside at left, right and bottom
center. These signs of presence surround a triangular area packed
with signs carefully selected from Akan, Taino and other traditionalist
sources. The triangular outline distantly cites a three-point Taino
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Betancourt culminates this painting with three hands inred, the !
'supreme presence of color", as Lévi-Strauss put it in a memorable
passage in La Pensée Sauvage. These hands take their power from
paleolithic ochres. Perhaps this is Betancourt's way of saying that he
didn't invent the outlined hand as presiding icon, they did, the rock
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in Flash of the Spirit |
Canvas turns stone, co-presences turn water or shadow. For etk 4  slabash Inclasetis

instance, Betancourt light-projects one of his favorite self-elaborated ( 1o influenced Ibibio artist at
emblems, a sign with a split bottom and a curved top, onto a stone Ejag
covered with dark moss, resting by water. He paints that sign with light
on the dark texture of the mossa 8ign becames she _ bl )
ater, reading inits bluéness a and balances that againstjus %
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Ekeya, near the mouth of the Cross
River, where one ca clearly see
leaf after leaf enclosing a galaxy of
sparking signs of love and
admiration. Writing on leaves
came to the Caribbean and

continued in Cuba.
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"Maidu" (Devils Slide, California) 1999
36"h x 24"w x 4"d c-print on aluminum light box
constructed photography

k. 1

And up it pops in the art of
Betancourt. In this composition
the stem divides the photo print
in two. A leaf shoots sideways,
into the right hand corner.
Outlined by framing, we notice
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And this is the power Betancourt once light-projected on a

certain leaf. The sign of a fern becomes a medicine to our fears. At this 1 at once the leaf has become a
point his art swerves into two African directions, one obviously Aka.n, slate, una pizarra de la selva. On

the other less obviously in the direction of the Ejagham current In | ; ‘hat "forest blackboard"
Atlantic art history. For the Ejagham, like the Mbuti of the Ituri Forest, Betancourt rewrites the maxim,

are famous for writing on leaves (an art picked up by the neighbors of 'l trust in God. | fear no one", like

the Ejagham on the Tikar Plain in Cameroon). Ejagham and Ejagham- RSP W AR

. Auenced artists also enclose graphic signs in leaf-like cartouches, the maelstrom of the millenium.
with flowing stems to carry the eye from one point of meaning (o By 2« grgETDADUENA" (Calfornia) 1999 " R e
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