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ilf,TANCOURT

I \ /her l,et oLt to mdle d,e elrion ol rhp noqr rp, clr pl'oro8?p\, of r drlo!

! eer"".oun o oe e''. U red i , rhe sp rola Pala, p d! .pB' -e ,-dr 2d'o e'

which unexpectedly colncided wirh his one-man show at the Lowe Art

Museum in Coral Cables, I was not only hotivated by the relationship his

work has with the surioundinss, nature, the 5udace and the body, so relevanl

to life and to the deve opment ol the island of Lanzarob b!t, more precisely by

the €lationship that the artist has with his ance+ry with his hisiorical and

blolosicalorisins. twas already evident in his work that writing on the skin,

other lost siSns and rituals are lhe axis through whi.h his .ore natrative is

maintained, but this was not the on y reason to cro$ the Atlantic with hh
work. At that time I intuitively knew that there wa5 an intense re ationship

belwen carlos Betancourt and the is and of Lanzarote. The key laid in his lasl

nahe, but I had no idea that precisely in the old island capital of Tegu he, risht

oltside whe.e I had pbposed ro show his pholos, was the pla.e where he

wou d find his own genealogy and a link to a d i€ct de5cendent. But why am I

now interested in his roots when in pasl texts I have been calling attention to

the surface of his spectacular phobgaph ic workl

ln lhe 6ey lor the catalo8ue lhat I €ently published ior the lnsular county of

Lanzaot€ on lhe wo* oIcad6 Betancold. I made rcfeEncs to the skin, to the

surface,10 the llmitsofa photo8raphic expBsion "locked" ln the mnror and in lts

own narcissist invstnent; leavin& howe@r, the d@r opened lo other deep and

replicating @dings but, at lhe same tire I ancing al his late Srandmother, at the end

of € b@k tr+EE hidden in lhe hand of the artist, h a pholosEph of hi5 srandm$er
pointin8 io more hidden and eni8matic dlre.tions of the he@ftei becaur t poi.ted

to a spiritualand €li8i@s place,

lmenrionci his re.enr elhihition in the Loe An Mu*um and alethe exhibition

atthe Spinola Palace because in both places smehow, we *nse whatwa5 lo

cometoiruition: the losicalprosression towards the live perlormance space, a

Irozen ritual diflered and transfeiied that Ca,los Betancolrt had ben olteins this

previously throo8h his still photos, sudace d@uments loaded with desirable

ln€ntiont always slidinB.

Cr\nLOg

,l Cu"noo np popu* ui r L d.elB. on de d. rorosidn, ma,qie,rsde
I Calo o.u*oun para *poFr". p" "loJ..iooe )pir a dF lpqL'+ Ldn2a@r.

que co ncidnla ingperadarunie con su one man show en el Lowe An Mueum de

Co6l Gabls, no o h ice unicamente motivado por la rela.ion que tiene su obra

entera con el entorno, la natura da, a superficie y el crerpo, ta. caos a la vida y

dearcllode la i5la de Lanzaote sino, mas concElamenre, por la relacion quetim
el aftisra.on sLs ancBtros en Bta hla, con sus origenes histori.6, biologicG.

Enronces ya era didente en s! obra, qle la esritura sobre la piel, otc sigM
perdidos y el rito, coniorhaban os eje venebrals sbre 16 que * ostiene su

narativa, pero no era ste el motivo lnico para atravesar el atlanti.o con s! obra.

Entonces intuiuna intensa ela.iondecarlG Belancourt con a sla de Lanzarote

por e apellido @ que nada, pso no imaglnaba que pEisanEnle Teguie, antigla

capital de la is a, donde le p6pu* expner sus fotos, fue,a el lu8ar donde tambis
iba a enconlrar su propia Senealo8ia una de sus ralcd directas. Pero porque ahora

6te intee por las raices cuando he I amado la alencion sbre a supedicie de sta
obra ioLa;€fica sp€.ul a €turirme a e a s olro teilo p€edente?

En elcaia %o que sbre la obE de Caios Betancotnedite recienlemenle Pa.a el

Cabildo ln$larde LaMarole hice rcfeBncia a la piel, a la supe{cie, a lc imiEs de

Lnd "' p,siol f.bB 'afio 'pl, rdd" ' Fn el e.pe o r Fn.L p,opu

dejando, no obstante, ia puerta abiena a oiEs lecturas mas protundas y €pli@nt€s,

con un suinosemelo a su abuela difunta, allinalde la ptb icaclon, cuya folosrafia

en amanode arrista apuntaba en eedireccion mas reondita y enlgmaiica de lo'

ultraleiieno, |,rlue apuntaba a un 6paclo spiitual, por e]i8ios.

Antes mencione su expos cion reciente en el Lowe Art Museum y tamblen la del

Palacio de Spino a poq@ ei ambas F inausuE de a 8un modo el rentido de lo que

vendria lueso a exleriorizace: la logica derivacion haciae apaco performatico

vivo, ritual, ya que congelado, en diferido y lransferido, nos lo habia stado
olKiendo Carlos Berancorrt previamente con sus fotG, como documentos de

{perrF , d.cdo6 d" inrel( io1F. dp+"nl^ d6l /'rd@ . FapF
Sien el Palacio de SpinoLa Car6 Betancoun recupaba unapacio previamente

significado porsus ancestros: un espacio antiguo, colonialy aho6 p!blico de



lI in the Palace of Spinola Carlc Eetancourt roccupied a space p€viously
meaninslulto his ancesroG: an old, colonial and now public space in Lanzarote
(Canary lslandr, - lcated a few hundred kilometeB otr rhe c@sts of lhe Sahara, in

'the other Allantic shoreliner" whe€ his photos ensa8ed i. a dialog with the

turniluE, dorusti. renes, he kitchen, thedinin8 l{M,lhe halk and the chapelof
hi5 diKl anGlo6, @inEntinS the enti€ space - dlnami@lly Mciivating it w h hi5

Brandmlher's objd.ts in $e L(M Art Musm, Cados Belan@n definiri@ly lay 6e
sroundwork thar @uld activate his new live periormance d imension, beyond the
miror the a,tist and his wor( had ben l@kin8 inio.

ll sinc,rn adlme4 
'hec\d.r nonel *l4 ^$eoolABapppad oes5irB

dl 
"bh 

ori*. ,.*, - -" d6c.8106. et,. thm w- a, t-rr8e oto,6ron
in lhe meaiins of his work, {not in his proper malerialworkr, which hewould
subnantiate on in Loiza (Plerto Rico), Io. PR'02 (On Route), and whee the
perlom in8 artisl would hand over the cahera ro the spectatoB, Siving back io rhe

sp€tatoB the view ns porer, so fiat they would be Se ones who !@td defire the
framercR of the direct action lhar they wee vieing, so that they would be the
onl@kets who would return hh abducted imase. Loiza a town in puerto Rico,
populated nrcstly by pede of Afican o.i8ins, is clo* ro where Bebncourt spent his

ch ildhood wi$ his family. The ritual action thar tmk place rhee @cuned $tnety in

a corner of a r@m in a popll& earery. An old man/ hired by rhe aftisr, et doing
nolhinS in fiont ot Carlc Betancou( who hall nak€d and stained in fonr of a mimr,
wmte M him*ll Ahhou8h the old man did mt inieMre in any way, he appearcd as

releant as the adist and the blue Blitter cowed Brandmo$er,s peenal betoiSinSs
thal *re lhee, ma*in8 the protecton and defene banieG ol his b€ckwads wrirjng
actions in the mirror in Iront of lhe only man who he had invited to pener.ate rhe

s.ene. The tresieni a.tion which sery offein8 opens: $e milk ot inMeice lallirE
on the head and shouldeE of lhe artist lrom outside and in accordance with his
directionr rhe dirtand the biue gliner in his hair, the Iruir placed in a comer at the

enrrance of the space and dre din that covered the fl@r, complets the animi5t

efeennJ fraMd( and opens E d@ts to o$e. invisible dimmsions.

I say transient, because we still had the opportuniry to *e two of his
intervenrions/ immed iately following this piece under the perim€tets of Contelr,
in Santo Domin8o, wheE once again the shiny travelling objects lhat belonged

to his grandhother came oul ofthe arthtt suircase in a street procession at a

peddtrian mallin colonialSanto Domingo mixin8 with passereby ar nightfallin a

memorable ar.hil(tual ruins, in $e same colonial sector fominS in the ground

other spontaneous ii8u res until their neil showinS in ARCO- tf in the Af.o-Pueno
Rican villa8e oI Loiza the scene of the performance was deliberately vulnenble
lo the elements: in a semi open space adjacent to a popular b& (t can srill
remember the sound rhat the drops oI warer lhal fell from the ceilin8 made as

they hitthe poc, buckets and containe6), wilh his illusivewalh opened to the
glances oithe pa$euby and Buests; in Sanro Oominso/ rhe arches of an otd
pala.e hadlyollerany protection i'omthesun rays thafteflecred rhemklves ar

will ove.lhe obj{ts in the.oionial city. The pa$ereby volunteered ro heip

LaEaoie (lsla cana d) a un centenar de kms de 16 clas del Saha€. en "la otE
oilla" atlantica - donde sls Ioios dialo8amn.on muebls y estancias domsti6,
con la cociia, el comedor, los salones y la.apilla de sus ancestros diErc,
€inventando el e5pacio enlero, dinamizandolo y eacrivandoio) en el Lowe fut
Mu*uh, Carlos Betanc@ftdispoodefinitivamente las hernmientas de p.dd qe
activarian su nLeva dimension pedomatica en vivo, mas alla del6p€ioen qee
habia atado mnando el anista y s obras: los objerc de su abuela.

ll Dene enro..$. ! nc Flc.o rrmomenb r smo @ L ap,k on dp 6rG
dl ooi"ro. apao. e-pero objeb.de.cd@r topds sLdlr6, er. ,,p.aume
ombio de diEcion en la si8nilicac on de $ obra , (que no propiamenre en su otxa
material en si), que p sstan.ia a lue8o en Loiza (Puerto Rico), para PR 02 (En 

^Jta),y donde el aliisia oliciante e.lre8aria la camE ai6p€tadoi deolviendo la mnada

a los e5pectadora, para que fueran el os los que definierai lc marcos de la acci@
directa q@ prerciabar, para que tumn ellc, lc mi6ns, lo5 que le derclvimn e

Loiza 6 un pueblo de o.i8o alricano, cerca de doide Behnc@rt pm su infamia
en Puedo Rico coh sr familia. La accion ritualque tuvo lusar alli rranscuriio
enleramente en una squ ina de una stancia de un esraurante popu lal Habia un
anciano, contratado por el anista, qoe estaba sentado sin hacer nada frente a

Carlos Betancou( que esc,ibia en la el(]! ina semidesnudo y manchado eb€ un

espejo y, aunque el anciano no interyeni4 pareia tan relevanre como el mism y
los objetos pe&nal6de su abu€laque rodeaban alanistayque, rebosados de
pupurina(erarcha) @ul de fista, marcaban la lontera de pottdon y defene de
su acciM de escribn invereamente en el 6pejo fenie aquel unico hombre que el
mismo habia invitado a penetE en la acena. La l{he de la in€en.ia que le
cayo al artista dede afuera ebre s! .abeza y hombros, se8un sus indicacionG,
como la tiera y la escaEha au I en s! pelo, y los ftutos d ispustos en una esquina

de la entada y toda la tiera que cubria el suelo, compleraban el marc €feretrid
animista de esta accion en transito que abre las puerras a orras dimensions
invisibles que toda ofrenda ab€.

Digo en transito porque aun tuvimos, se8uidamenle, la @asion de vs dos

interye.cione5 5uyas mas en el mar.o de "Conlexto", en Sto Domirgo, donde
nuevamente los objetos viajeros y brilantes de su abuela salieron de una maleta

del artista en procesion por una calle peaional del Sto Dominso colonial y *
mezclaron con los tan*untes y acabaron alocaeen una ruina arluit€tonica
memorable, del mismo s{tor .olonial, fomando en el suelo otras fiSurs
dpontan€s hasta su prcxima pr*ncia en ARCO.

si en la villa nesra de Loiza (Plerto Rico) el senario de la ac.ion eh
delibehdarnenie un spacio miabierto y popLlar anqo a un bar y wlrenble a 16
eleme.tos (recuerdo las gotens y su musi.a en las palaGanas, cubos y 6ipient6),
con sus ilusrlas pareds abiertas a las mnadas de 16 lransnies e invitados; en Sto

Domingo, 16 arG de un palacete anti8uo apenas protegian los objetc de lc ratc



amnse the obiects on the walkway makins lhem adopt difierent forms and

aclivating a very su eal and curious na ative betwen the volunteets and the

objects, finally openin8 the scene to randomness and initiatins a festive and

wam dance in the sun with the hereafter

lII K:11T:Hf;'il::,TilT:'J:,::: il;TTHf H:;
lsland of Lanzaroie and, yet, without photographv wewould not have been

abie to initiatethis story specially without $e photographs in which the arlist

appeare with the photo of h is srandmother in his left hand, which appea6 at

lhe end of the book, nor without the photograph which documents lh€

beginninS of this sequence, oflhis ritual, !n the lordlv and insular palace of

TeguGe, where his pholosenSaged in adialo8 with theantique furnilureand

rhe architdture, pltting in contact his "inveried" mi or ritual photos, with

time and in the place of its ancestou.

His work a€ deliberately loaded with that spiritual dimension, bevond the live'

Fdormance invisible to it and *E camera. For this reen the adist dras a d@
d€veloping prd6s in sta86, distant and diffeent: fi6t, in dE comer oI fE rcom

in Loiza, respedully, almosthidden, cleansins himeelf with milL dirtand shinv

blue Elitter, prctcted by hh srandmoher's objds and the lisht of her old candle

and he inverted wrilin8 of the mirrcr and the fruits, like an offein8 to the Cods

and,later, in themominS, making contactin thenreetwith lhe paserebv and

even, ai nisln, in lhe historical ruin, with another also naked bodv wilh his back

io $e viewe6. Ahhoush ds naked and corne€d, the anht maintains an almost

sure fetal position but equally wlneGble and potected bv the obi6ts.

Ihey are notjun a6thelic ce€moni4. The anistdirEdv connect5 the spiritof

his grandmother with his own body and with both he loads the objects and

images;ith mea.inB. His photographs are aho loaded bv hi5 prelious civic,

non-oilhodox or conventional ceremonies or bv his intention or Iaith ln anv

ca5e, spirituality plays an essentiallerv corporal, very skin deep, pantheonic,

pomi(uous rcle, that embraces hisantaSoninic pair:the artists body and spiril,

with hk Bnndrcthe/s spirit and objats.

Ca os Belancouds objects and images have a peEonalimplication, an open

and eloquent nakedne$ with nature and the hereafier, with crcation and

*xuality, beau* they arefruits ofhis spontanous experien.e with life, ofhis

offerin8s as much e ofhiscalc!lated capacitv of ritualtransference, that puts

into play other a$6ctive dimensions.

ln any ca5e, the rcrk of C. c B€{ancdn which M wi,ls in ARCO is notd€ ]ae

stop in this spititual 5tory more like the prcvisional rcst in the an market of an

onfinished sequence with the obids of his sandmolher, as rell as his pholo_

pedomance, by tr+rich he i, d*n€dly ktun. 'Antonio Zaya

de ol que e €flejaban a su antoio sob€ ell6 en la ciudad colnial t6 rngG
rran*untes ayudarcn voluntariamente al arlista a dis@Blc sobe el P4,
adoptando dife€ntes foms y activando una na(.tiva muv cund v eneal 6!e
los voluntafios y 16 objetot que linalmente ab.ian la sda al ar e ini'iaben

ona danza I4iva yclu@ a pleno 5ol, cm elmEalla.

M Ya hemc d€udo de habldr de tobEran, deJe qu e\pciciM 6 el Lo* A.l

dll u.*,. a" ra;.i,. Pala. io de .p,rcL de l, nb cananr .h taruanf Y

sin embarso, sin la fotosalia no pod amos habd iniciado esta his'ia,
especialmente sin la folosafia en la que el artina (nieto) apa6e @ la ftt
.on.rcta de tu abuela en s mano izquierda, €petida al linal del libo, o ra 

'6
sin las lotog6ns que dcumntan el inicio de esta secuencia, de est'e ritual, or d

palacio *noid e insul$ de TeBUie, donde sls lotos dialo8aban c@ lc txEble

antiguc y con la arquilectura en si, poniendo en contacto sus Io{os ritual6 de

6pejq "inrertidas', con el tiempo y el lusar de sus arce*c.

sus obras estan delibeadamente ca€adas de 8a dirension espnitual, nE alt

de la escena en vivo e invisible a ella y a la camara. Por esta razon el a,rrsc

diblj. un proceso de desarcllo pausado, por eiapas, distantes v difeBt6
primeo, en la squina de laelanciaen Loiza, respeluosamente, casi nuho l
despojandose con la lehe, con la tieira v.on la escarcha brillante v uul
protesido por los objetos de su aboela v la luz de su antisua vela vla efit'tr
invedida del spejo y las frutas, como ofrenda a los dio5es v, despues, por li

manana. tomando conta.to en la calle con los ranseunte5 v aun , en ta nodE

en la ruina historica, con otro cuePo de espaldastambien desnudo-Aunqu

tambio *quinado y desnudo el aitista se mantenga en una PostuE c6i fetald

*suidad pso isualmente vulne6ble y prolesido por los objetos.

No en uni.amente cer€mni4 estelicas. El artista implica directamnte €l 6pi
de su abuela como so prcpio cueDo v, con ambos, ca€a de sisnificacion lo

obieb e imageE de um y otro. Ld folografis 6tan iSudlme ca€ade por s

.e€monia previa aunque diriamos civil, no ortodoxa o.onvencional, o por e

intencion o su Ie. En .ualquier ce, la spnitualidad ju%a un papel €ffral, m
@qrc61, muy a flor cle piel, panteista, pmiruo, que abre s par &taSoEo: i

cuerpo y el gpiritu del artisla, @n el Bpiritu v lc obietoe d€ su ahlela'

lrnro lo' oblero5.ono la: imas.ne\ dc Cdrlo' Bpidn.oud rPrcn 6
implicacion peroonal, esadesnude abierta velocuente con la natualezavt

masalla, con la c€acion y lasexualidad, poqueen frutos de su exPerieEi

espontanea con la vida, de sus ofendas lanto .omo de su calculada'apactu

de translerencia ritual, qoe pore en ioego otras dimensiones atractivas'

En cualquier cas, la obh de Carlos Betancourt que verdc en ARCO rc 6
glacion temim de esta historia de spnnus, si acae el epoe povisi@l 6 '

me@do del afte & una s{trmia inacabada con lG obieios de su ablEla ad6^

de s fotope omancs, por ls q@ e5 reKidammte coEido- -Antonio Z'11
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