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Dear Partner in Excellence:

“Painting is not done to decorate apartments. It is an instrument of war. If Pablo bt -y
Year Honors seminar is waging an all-out assault in FIU's Green Library. Aesthetics & VALES L3 S
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class, Aesthetics, Values, and Authority. This project represents the fruits of intellectu
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artists and twenty-eight students who have been probing the multiple facets of “Art as Social Languag

’

The exhibition presents an interdisciplinary approach, with student curators fro of acac
to excellence characteristic of the Honors College at FIU. Although Professor le Uni

is not just about art. Indeed, only one of the student-curators is majoring in Art, while othe
Education, French, and International Business. e

This project is designed not only to heighten students’ appreciation but ¢
students are taught to question, interpret, and re-interpret intellectual and artistic ortho
Professor Bailly's course focuses on how art exists within society and emphasizes it

The exhibit project fosters initiative, leadership, and a fuller appreciation f the creati
Student Government Association as well as corporate sponsorship to help mount
committees planned and implemented the fundraising, exhibition, and public relatior
and frustrations. The students curated a diverse body of work to create a coheren

LA

| personally congratulate the ambition and professionalism of these Honors stude

Lesley A. Northup
Interim Dean, The Honors College
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Course Description | | | |
This course will investigate the manifestations of social and cultural |
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authority by creating new aesthetics. How is art used to Initiate, accelerate, or prevent SO ange, e
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. . - finition of social Issues.
transformations, and by documenting them, do the arts in tum contribute to the definition of so pen:

Project Description

The class will complete research projects as part of a group exhibition. We will select local artists and
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perspective. Student Curators will visit the artists n their studios, interview them, and write ab
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ssues. How has each artist addressed the values of an authoritative entity or tradition through aestetics < v
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exhibition of these local artists, in which we will present their work and your research ab-utth,};fg’j

Methodology and Requirements _ .
There will be 11 groups of two or three students, with each group selecting one local artist
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also be three student Committees of 8 to 10 students to coordinate the exhibition. The groups and comn

following:
1. Each member of the group must write a separate 10 page paper about the artist

2. Each group should interview the artist and generate photographic documentation of the artist, the artist’s ¢

artist’s working methodology

| than the artists, The Honors College, the Green Libra
participate In this time of your life.

John Bailly
Fellow, The Honors College
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3. tach group must coordinate the artist’s participation in A&V 2007 by artwork selection and wn
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VERONICA BILBAO, JOSE BOUBOU, MARY-JOE CASTELLS,
SHIHAM COLEGIAL, ALEX DIAZ-FERGUSON, LEAH DUNLEAVY.
AMANDA FERNANDEZ, AYMARA FERNANDEZ, JAMES FINS,
LOURDES GARCIA, EMIL GOMEZ, MAY HO, ALEXANDRA MARZOUKA,
DIANA MEDINA, JESSICA MORA, JESSICA PEDRAZA.
JOAQUIN PEDROSO, ROCIO PEREZ, MAIRIM PEREZ-ALONSO.
MARLEN QUINTANA, ANNETTE RASCO, KATRINA RODRIGUEZ,

20SEMARIE ROMERO, ARIANA RUANO, JESICA THAVARAJAH,

HUMBERTO VALDES, ELYS VIERA, APRYL WALL




Curators:
Shiham Colegial
Marlen Quintana

Humberto Valdes
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Carlos Betancourt’s work exp|0f93hthe rela;(:](;]f;f;'ri])t ’- a2

| Zi t the three are
nature, while recognizing tha | -
Cuban parents, Carlos Betancourt was born in San Juan, e

At the age of 16 Betancourt moved to Miami, Whegg ?c’;e . ‘
his initial aspiration to become an architect. He Studié art, architectt
ty College and the Art In
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industrial design at Miami Dade Communi
Fort Lauderdale.

t
He is a visual artist interested in various types of creative media, an
explores their juxtaposition. His greater body of work consists 0f—
imited to—installations and photography. Betancourt excels
striking Imagery that engages the mind and challenges perception
s stratified and requires reflection to uncover its veiled

zymology. Contrastingly, he is infatuated by the modern-day

2

imagery from the world of advertisement. e
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Carlos Betancourt is o
his work_
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F/ég
2004

Print on Fabric
Courtesy of Diana Lowensten Fine Arts :




Curators:
ourdes Garcia

Jessica Pedraza
Apryl Wall

Clifton Childree was born In Brimingham, Alabama, to an ex-nun-
mother influenced him rremendously at a very young age, d

imagination and extraordinary creativity.

Clifton showed an early dedication to the arts when, as early Bt
lawns to produce his first Super 8 film, ’The dller” |t We

hehind his house and was characterize
genuine interest In horror films.

“Shalonka Man,” made at the age of 13, was SO controve as
film's premier during his middie school production. This a a satire fe
nventive characters and a “Death Cereal” finale.

Showing his passion for filmmaking, Clifton opened Theat
showcased art and horror films. Around the same time, hb * de t
“The Automatic Lunch Box” and “How to Catch the
experimented with 16mm film and wrote a three-page r
"screenplay” for his 6-year project, “The Flew.” It was Sl *?'
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Cashiers du Cinemart Magazine as one of the top 50 Midnigt t M
vears (Issue # 14, 2004). ._,.;}_;.. 7

Clifton Childree’s most recent projects include “She Sank e;ﬁ:t '
]Zm and “Something Awful,” a humorous film co-comm § : 8
rts Center and the Miami Light Project for the 2006 Here ar *
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Xavier Cortada was born in Albany, New York, in 1964 of Cuban parents. He
qrew up in Miami in the heart of the city’s Cuban exile community.

He holds three degrees from the University of Miami-a Bachelor of Arts,
Master of Public Administration and Juris Doctor. He has won numerous
awards for his volunteer work, such as the Millennium International Volunteer
award and the Florida International Volunteer Corps 1939 Outstanding
Achievement Award.

His earlier work focused on diversity, multiculturalism and other social issues.
His recent work focuses more on participant-driven art projects. Although he

s not an eco-artist per se, nature is the main protagonist of this work. The
Miami Mangrove Forest reflects Cortada’s desire to involve the community i
the creation of his art. In 2004, using 8 foot by 4 foot stencils designed by the
artist, Hands on Miami Volunteers painted three mangrove seedlings on each
column at expressway underpasses in three Miami neighborhoods. This
oroject reconciles nature and art in perfect harmony. 3" e

A related work, The Reclamation Project, is an installation consisting of
mangrove seedlings and clear water-filled cups. The project was presentedon
South Beach from October through December 2006 In this P*
| | mangroves reclaim the land that humans have taken away fr
Jessica Mora § M i

Curators:
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Curators:
Alex Diaz-Ferguson
Jesica Thavarajah

s on the interactions that form a community. Her
d then stimulates this interaction through diverse media
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Julie Kahn's art focuse
make people come together an

Julie Kahn earned her BA and MBA from Harvard and has used this busines s
exploring human interactions. Much of her inspiration is drawn from he life expe
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Harvard but also as a DJ in Japan, d bankef at MOfgan Stan'ey and a music (' Gl k\;* I ; Jﬂ’

major catalyst in Miami's vibrant cultural community. Her work with Miami Light Project gav
opportunity to connect more closely with the Miami art community as well as her own artist voi
two years with Miami Light, she accepted a freelance position with Annie Leibovit;

begin focusing on her own work. Since then, she has completed several elaborate projects,
name for herself through original and intellectually stimulating work. e
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Julie brings a fresh perspective to art by creating objects as a means for eraction whi
ultimately becomes the artwork. Her latest work OPEN SEASON havana, :sa £ a8 tradi
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about the Havana art community. The art is not only in the cards themselves. but also
are traded. In exchange for a 5-pack of the cards i



OPEN SEASON miami
2002
2.5x 3.5 inch Trading Cards
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Type of Work: Drawings, installations and video installations

OPEN SEASON havana
2002
2.5x 3.5 inch Trading Cards
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Clive King is a Professor of Drawing and Painting in the Visual A
Florida International University. He came to the United States from Gr
1992 and served as the Chairman of the department for six years. He studied at the
Goldsmiths College of Art, University of London and Exeter College of A
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in the Visual Arts Department of Oxford Brookes University, Oxford;E;
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joining the faculty at FIU. A

ol - 55

VT A

Rl

I i o )
t’ by O SN ol ay

Mo Y -

5] .

He has been Artist-in-Residence at the Kansas City Art Institute, Kansas City, anc

v

States and Great Britain and has received numerous National and Region
and fellowships, including the Southern Arts Federation/National Endowme 1t f
Arts award and a Fulbright Exchange Fellowship. Some of the exhibitions ln
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participated were: Oxford Gallery, London: Camden Art Center, London: &
Wales Exhibition, Wales UK; Milton Keyes Open, UK; “Four Artists Lincoln Road
ballery, Miami; Barbara Gillman Gallery, Miami; “Off the Map” Design Dlsmct, b
and Jan Weiner Gallery, Kansas City. -
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.Cura.tors.' large drawings, their depth and inten
Veronica Bilbao status of drawing as a termi

Jose Boubou Come together to form an illysi
Mairim Perez-Alonso




Towers of Babel

2005
Triptyen Graphite on Paper
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Curators:
May Ho
Joaquin Pedroso
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Bill Maguire lives in and finalizes his artwork out 0
Homestead, Florida. He studied art and earnead a
as well as a MAT in English in 1967 from the

In Indiana.

He taught high school English for a time
passion. Instead, his love of photography
teaching English faded. He saw himself at a
he decided to attend the Institute of Design ir
1972 with an MS in Photography.

urrently, he 1s a professor of photogr‘g"‘f‘
University. — Bill Maguire is particularly fon

Concentratlng on nlght Images in the An
black and white gives his work a classic th‘ ‘
time unmistakably grasping the changing en

subject of his art. In 1982, he was awarded a Inl
Foundation Fellowship. S
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omestead Extinction
1970

Photograph




oty from Westfield, New Jersey, Samantha salzinger currently
?er;?ggai“\i/n South Florida. She obtained her BFA in Visual Arts witha
Minor in Art History at Florida nternational University. She continued
her education in Yale University, graduating with a MFA in Photography.
n the past, she has taught at both of her alma maters, as well as at
Broward Community College. Salzinger was also employed as the
Nirector of Exhibitions at the Art and Culture Center of Hollywood for five
vears. She Is presently a professor of photography and art history
Palm Beach Community College. 5

Samantha's artwork explores the subject of beauty and the way in
which women react to social pressures. In her series of plastic surgery
photographs, Salzinger attempts to capture the emotional pain women
undergo and brings it to a physical level. Salzinger does not condemn

the measures taken by these women; rather, she understands that their v
actions are simply a consequence of these demands. 5

>amantha prefers to work with photography because she is captu’f[.

Curators: reality that she can
Mary-Joe Castells Les'd'”g In Connect
Vatrinn BBtk ecause of the overwhelming ob |
J perfection J DOSESson

Aniana Ruano




Endoscopic Brow Lift
2002

C-print

Untitled

2006

Wood, Plastic,
Huorescent Light, Transparency

Untitled

2006

Wood, Plastic,
Fluorescent Light, Transparency

Thigh Lift ;
2002 B
C-print e




Curators:
Alexandra Marzouka

Rosemarie Romero
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Gretchen Scharnagl was born and raised in Connecticut, and currently resides
with her family in Miami, Florida. She works. in many MEGIUMS, pifaiy =S

raphite, clay, photography, and mixed media. S
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Her artwork explores and comments on environmental issues and natura
phenomena while also metaphorically referring to complex human by
and relationships.

In her most recent body of work, called Phototaxis, which means the
movement of an organism towards a light source, she creates spectacularly
detailed sculptures, emotive collages, and striking photographs placed in light
boxes of beautiful and macabre images of deceased and decaying birds which
have struck lit windows during flight. Many of the photographed birds were
taken outside the Green Library, Primera Casa building, and on rooftops :

-
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rlorida International University. The work gives the viewer an awa!' '
this lethal and heartbreaking crisis between man and nature, while also
commenting symbolically on the human condition itself.
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ly. Her work has been show N In various exhibitions, INCIUOI

o Ws In the Miami Desian Di -
honors, and awards gn Uistrict. She has



Concrete Death
2005
Clay, Concrete & Wood
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Window Kill Lights

2005 ' TR I E
Durotrans, Light Fixtures in Box C/ay Plgeons |
2004-2006

350 Porcelain Passenger Pigeons |
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Ground Work
2003

Graphite, Pencil on Papel

Concrete Death {detail)
/000
Clay, Concrate b Wouod

D e e T R e W5 Wl 54 %

i ah S SRR RS STl B S SR T 7 @ S ST R




Curators:
Aymara Fernandez

Elys Viera

. . '3 N
&AL Ve ot S 2
N; T (34 ’
& IR s, L .
PSS . .ln..
» Ay 4 Ao’__-,.\
- v e -
» - -
> i
i

Barry Sparkman was born in Tennessee and has been cr,
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artwork in Miami for the past thirteen years.

Art has been part of Sparkman's life since he was a child, _
mother would give him paper and pencil to keep him out of trouble. Asay
man he thought of becoming a doctor and worked his way through colle
a respiratory therapist. A short time later, though, he devoted his acad

focus and life to art, exchanging the hospital for an art studio. In the third
of his art studies he was given a painting assignment, "to depict en
without using objects". Until this point, his work had been cons
objective. From this point on, the liberty and intuitiveness of abst
expressionism became his style. L

“.‘f’“ ;‘.(»“‘:.

o this day e feels that, “in a sense,” he is still trying to complete.
assignment. In an .effort fo t(ansmit the intangibility of energy, “' -
a stream of consciousness” illustrate the unknown. e
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Heminisce

2004

Oil on Canvas
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e was born in Mexico. His aun.t, also an artist, e & r

throughout his childhood. As a teenager, he was In a SEVere g:; :\,.
2 coma. It was not until he came out of the coma tha.t he dicated e

Villasante currently lives in Miami, yet the influence of his Mexncan b

orevalent throughout his artwork. Through thg use of vibrant w .
masks. and eclectic mediums, Carlos de Villasante has left his m
contemporary art world.

Carlos de Villasant

&

w~

Villasante prefers to paint on three-dimensional objects such as

theater seats. These once utilitarian objects, when removed from their fu ;
free to reveal their characteristics. Villasante is also careful to retain the int

the original item, never repairing any dents or rust spots. Instead, he --

object, “the hood becomes a shield, the seat becomes a mask, the s ‘, ,_ [

5.\
[ - ’

the represented.” .
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Villasante uses unique techniques such as graphic reduction and sﬂ

method bridges the gap between the handmade and photographic im:

Cirators mechanized and the manual. Villasante does this to explore the possibi

Al Rt in a mass produced.language. When he begins a piece, he complete
ey A In the work, forgetting about all other outside distractions. His cho

styl irelv intuits AN :
Annette Rasco ST .Y E”t" ely intuitive. He compares his finished product wit
you just know that you're getting close to the end
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Study of the Irinity
2006
Enamel on Car Hood
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[heatre
2005
Enamel & Stickers on Theatre Chairs




Curators:
Leah Dunleavy

Emil Gomey
Rocio Perez

Wischer creates conceptually based work in a variety of media ranging
photography to sculptural objects, to site-specific installatior
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eceived the Pollock-Krasner grant, the Individual Artist Fellowship an
Artist Enhancement Grant from the State of Florida, the Alberta
Art from the Alberta-Dupont foundation nia. the New Eanil
from the Miami Dade-Division of Cult

Grants from Tigertail Productions in M

£

in California, the New Forms G
ural Affairs, and multiple Artist
lami. ‘
In 20 9. ; e
work Oé' Xg(ratn%\; %@b{'\fd N the Art Projects at Art Basel Miami Beact
ami Art Museum’ _ L e S
represent | : EUm'S permanent [lection; Sne
Wgshingtgg ggrld:ngv?]r:sen artists at the Ngtional !\'}ltusceﬂ -
g recent| e
Museum of Science ang Planetariu% Completed a resider cy at th
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Feeling Blue

2004

Projected Light, Gobo Pattern,
Color Gel & Glass Marbles
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The Benefits of The Honors College o
The Honors College at Florida International University in Miamt offers the best of tw

students, dedicated scholars, and committed teachers who work together in .an atmos Nl
colleges. Yet, it does this with all the resources of a major state university that is one of the nation's top 4
universities. Only 152 universities in the United States hold this superior rank. .
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The Honors College provides a broad foundation for dedicated students who want to get the most out of their under
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employment are greatly expanded because of the range of unique activities and academic experiences made available to stuc
College. i




near Professor Bailly:

As Honors College Students with diverse backgrounds and areas of interest. we all walked into our Third Year Seminar, Aesthetics, Values &
Autharity, with unclear expectations. Although some of us may have some degree of knowledge for various forms of art, most of us cannot claim
hat art is our area of expertise. You introduced us to various forms of art, some of which we may have never considered to be art at all. You
jave us the opportunity to evaluate and appreciate art while challenging the way we perceive and interpret it, opening the doors to new ways
of thinking. Thank you for leading us through this journey that has formed a key foundation in our intellectual growth.

Last semester you were introduced to a class that was extremely reserved and reluctant to participate in discussions. Through your persistence
and determination, we gradually became more confident in our expressions and opinions of art and how it relates to society. As our individual
nvolvement grew, so did we - together as group. We began to get to know each other on personal levels, building class camaraderie and

friendships.

Finally, through this exhibition, you have successfully brought this distinct group of students together to introduce truly unique artwork to the
South Florida community. We have not only learned how to value and appreciate various forms of art, but through your inspiring leadership you
jave us the tools required to organize and curate an exhibition of this magnitude. These are truly valuable lessons we will take with us
reqardless of what our career aspirations may be. Thank you for constantly inspiring us to strive for perfection and for your thought provoking
discussions that have stimulated our intellect and our senses. We wholeheartedly thank you for everything you have taught us.

With esteem and appreciation,

Honors College Students
rom Aesthetics, Values & Authority, 2007
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Excellence with Honors
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