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STEP INTO THE VIBRANT HEARTBEAT

i i ative
of Miami’s art scene during a transform

period in Miami’s Art Boom. Award-winningart
critic Elisa Turner presents over 100 of her best
profiles, reviews, and stories to capture the evo-
lution of Miami’s visual arts community before
and after the inaugural Art Basel Miami Beach
in 2002. This book reveals how a constellation
of visionary artists, curators, galleries, and muse-
ums ignited a cultural revolution that propelled
the region onto the international stage.
Through four chronological sections and a
richly contextualizing introduction, readers are
invited to witness a pivotal era when creative pi-
oneers like José Bedia, Carlos Betancourt, Maria
Brito, Gary L. Moore, Eugenia Vargas-Pereira,
Edouard Duval-Carrié, Maria Martinez-Canas,
and many others redefined artistic boundaries.
Their individual stories are artfully interwoven
with the broader narrative of a community en-
ergized by cross-cultural exchange. As Miami
transformed into a flourishing hub of global art-
istry amid burgeoning support from state and
private funders, the groundwork was laid for
Art Basel Miami Beach, alandmark event whose
explosive impact continues to reverberate.
Miami’s Art Boom is more than a history—it
is a vibrant cultural artifact that not only defies
myths about Miami’s artistic roots but also cel-
ebrates the spirit of innovation and diversity.
This detailed, lively collection is an essential
read for art students and scholars, professionals,
and anyone passionate about the power of cre-
ativity. Embrace the story of Miami’s rise from
the foundational work of local visionaries to the
exhilarating exchange of the international art

world and experience an inspirational journey.
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CARLOS BETANCOURT

Miami Beach Artist’s “Splintered Vision”

at Core of Fracturism

June 21, 1994

There’s a blue tattoo on Carlos Betancourt’s tanned, freckled shoulder, some-
thing curling, arching, even beckoning. A mermaid? A scorpion? The Miami
Beach artist laughs.

“It’s an angel;” he says. “An angel looking over my shoulder”

Is not as if Betancourt, 28, needs a guardian angel. His paintings and
award-winning furniture designs have caught the attention of the New York
Times, Elle, House and Garden, and aslew of other publications. He designed
the interiors for area clubs like Boomerang and the Butter Club. Sylvester
Stallone recently commissioned Betancourt and artist Miguel Delgado to
paint murals for his Miami home, among them a 20-by-s-foot replica of
Michelangelo’s Expulsion of Eve from Paradise scene in the Sistine Chapel.

“It was a fantastic experience because I was able to try to paint like Mi-
chelangelo,” says Betancourt, reverence in his voice.

Its a curious switch: Warhol and Lichtenstein, not the Renaissance mas-
ter, have been a strong influence on much of Betancourt’s paintings, which
include enormous Pop-style, ultracamp portraits of Celia Cruz and Miami
Beach diva Tara Solomon.

On a sun-blazing Saturday afternoon, in the 9o-degree heat outside his
Lincoln Road gallery, Imperfect Utopia, the artist is up, radiant with energy.
He’s lithe and loose in tank top, shorts, and Birkenstocks. Slipping in and out
of a shoulder-shuddering salsa, he describes how he danced with actress Marisa
Tomei at Stallone’s recent Planet Hollywood bash. Now he shifts lightly from
one foot to the other, takes a drag on a cigarette, and smiles broadly. He's
excited about his show of new work, which will open that evening.

Sheets of white paper cover the storefront window, veiling the new works
until nightrime, but a pocm Betancourt scrawled across the glass offers
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some cryptic hints about whar's inside. The language is dense, the meter
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ed icons as Audrey Hepburn, male models in Banana Republic shorts, the
on saint of Cuba, and dissident Cuban poer Maria Elena Cruz Varela.
are interlaced with dreamy blue skies, organic forms—some dripping
d bloody, some tender and green—and futuristic drawings recalling the
tist’s sinuous chairs and lounges. The works are encased in black fragments
mismatched frames, a device that adds to their chaotic energy.

“My works let me express 300 things visually at the same time” Betan-
purt says.

“They scream at you,” says John Casey, who included Betancourt in 2
ow of Miami artists that he curated for a Sarasota gallery in March. “He
on the edge of this cleft berween cultures” Casey says. comparing
w g i ourt’s art to his habit of switching back and forth between Spanish
/ X Rp—— ‘\“ English. On the one hand, “he’s got that very heavy religious clement,
’l. “‘ ith a lot of blood and suffering.” while other images suggest the inclusive
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