


Karim Rashid: Trans Object




1 Repositories of muthology and science, dream and reality, books are potent
- THE FOLLOWIN objects, containing maps to sacred strands of knowing. Concealed within its cov-
2 ers, 38 book can contain the power to decode the unknown, incubate ideas, and
foment change. Personal and intimate, books connect the reader/viewer to other
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e worlds and ways of seeing, divulging their secrets in measured beats.
\RTHUR AND MATA JAFFE COLLECTION Artists have long been connected to the bookmaking process. Typographers, fine
300KS AS AESTHETIC ORJECT press printers, graphic designers, illustrators and bookbinders have shaped book
“LORIDA ATL ANTIC UNIVERSIT\ design throughout history. More recently, artists have appropriated the book struc-

ture as an art form in itself. During the course of the past century, the artists’ book
p A A has evolved into a format in which the artist conveys meaning through form, image
AE LITERARY ARIS, BROW and sometimes, but not necessarily, text. With artists at the helm of the book-

MAIN LIBRAR making process, materials, technology, and construction are newly interpreted,
expanding the parameters of what defines a book.

In the exhibition Turning Pages, forty artists from South Florida explore the form of
the artists’ book. Exceptionally diverse and inventive, the exhibition reflects the
vibrancy that defines South Florida and its cultural life. The work is powerful and,
3s 3 group, speaks to our regional identity. It is therefore especially gratifying that
the work will be seen in three counties, traveling first to the Arthur and Mata Jaffe
Collection at Florida Rtlantic University and then to the Bienes Center for the Literary
Arts at the Broward County Main Library.

Thanks are due to the exhibition partners for their focused vision and unfailing sup-
port. A host of individuals also played critical roles in the implementation of this
VA5 £ project: John Cutrone, Jim Findlay, Conrad Hamather, Arthur Jaffe, Jim Nickless,
" 1% Robert Perez, Mercedes (Quiroga, Carol Todaro, Jean Trebbi, and Barbara Young.
| And of course, | am deeply grateful to all the artists for their faith and willingness
to participate. It is my hope that this exhibition, and all that it inspires, will be a cat-
alyst for further investigations of the artists’ book.

Florida Center
for the Book

Lea Nickless Verrecchia
Curator .
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Carlos Betancourt

Here Comes the Sun, 2003
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Untitled, 1996 - present

191/2x16 12 x11/2"
glass, plastic, glitter, sketchbook, wood, dead seahorse, rubberbands, tape

7 Courtesy of Robert Miller Gallery

ion 01‘t the show.“Crueltg and Utopia: Cities and
- -entre International pour I3 Ville, I'Architecture > Lo que es, es.
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Untitled, 1996 - present

191/2x16 12 x11/2°

glass, plastic, glitter, sketchbook, wood, dead seahorse, rubberbands, tape
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Larlos Betancourt

Courtesy of Robert Miller Gallery

LO que es, es.
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