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This is the second edition of the Florida Focus exhibition series. Designed
to examine innovative work occ urring in various regions of the state from
the point of view of independent curators. Inaugurated last year with
Jade Dellinger of'Tampa as our guest curator, fade chose to present an
overview of his perspective of some of the important work occurring in the
State of Florida. This year we have engaged Denise Gerson, Associate
Director for Curatorial Affairs at the Lowe Art Museum at the University of
Miami as our guest curator, 1 have asked Denise to focus her curatorial
efforts on the exciting Miami art scene - a ormidable task which she has
handled brillilantly. The works included in Miami Hot! clearly demonstrate
the vibrant art scene occurring in the sophisticated metropolitan area of

Miami, an international crossroads with strong Latin influence.

1 would like to express my sincere appreciation to Denise for curating this
exhibition and for the wonderful insight she brings to this project. Iam
also extremely grateful to all the artists who participated in this truly

magnificent visual art endeavor.

Ken Rollins
Executwe Director
September 2003
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Curator’s Statement

There s no doubt about it, Miami is hot, hot, hot! A

stimulating, multi cultural melting pot of msual and concepty ativity, bart
born-in-the= USA, part Latino, part Caribbean, part Eurof .
over as [ write. A history, albeit brief. of the ascendance of Miam cult t
mecea, 1S germane fmn_w rr_[nrmf to f’n\ph:‘num.'nw; Histor king,

the Art Deco hotel renovations, led by visionary South Beach ent

came first, followed in rapid succession by the fashion, food, an —
worlds' discoveries of Miami Beach and greater Miami as the perf

shoot (please think photo), dance, eat. film, record, hang. or just ¢

their stuff.

For the first fifteen years not fifteen minutes, as some would b

fame, the visual arts scene lagged behind, shut out of the whit

critical attention. Sure, galleries, art centers, and educationa

located all over the city, nurtured, fostered, and promoted artist

could, but it wasn't until the late, 9Os that things really began to s

moment in time, derelict buildings were transformed into galleries
enterprising dealers; brash young artists who couldn't get a tumble elsewhere
created alternative exhibition spaces: art centers expanded; a few prestous
out-of-town galleries relocated to Miami; Miami- Dade’s cultural funding
loosened up; and Miam: museums began featuring a young crop of Miami
artists. In the wake of all this fervar, cool critics, well -heeled collectors, and
ultra~hip art audiences began to descend on Miami in almost as great number
as fashion editors, placing it squarely on the art map. Last year, Steve Kaplan
wrote that Miami was "on the brink", Not any more. Miami is over the top.
The ultimate imprimatur of acknowledgement of Miami as a serious player on
the international arts scene came at the conclusion of 2002, as Art Basel
Miami Beach arrived, meeting and exceeding the wildest of expectations of
attendance and sales. Things would never be the same again.

Hopefully, this second installment of the Gulf Coast Museum’s series, Florda
Focus, reflects more than just the hype and buz; it is intended as a sprawding
slice-of-art life, as [ know it, and like Miami itself, there might be plenty of
reasons to love it or loathe it. Curatorially, my choices were informed by the

vastly different creative expressions and intents of Miamt artists, an appreciation
of the city's cultural salsa, and finally by @ desire to acknowledge some of the
multiple spaces and places that are responsible for this visual arts revolution
evolution. Miamu artists tend to fall into several categories. Some are fortunate
7 in having sophisticated gallery representation, which generates press, catalogues,
glamorous openings, and high visibility. Other artists work and thrve within a







Tori Arpad

a tincture for dry bodies, 2002

projected mdeo, silica sand, Egyptran paste, soil
Courtesy of the Artist

Carlos Betancourt
Untitled, 2003

lambda digital photagraphic print on winyl, 11°x 5°

Courtesy of Robert Miller Gallery and [ Johnson
Gallery

Interventions with Aracoel’s ( Abuelita’s) Objects
lambda digital photographic prints on plex: glass;
18 images each 15 x 15 "

muwed media, soil

Courtesy of Robert Miller Gallery and . Johnson
Gallery

Westen Charles

Parquet Lingerie, 2003

muxed media, sux cubes, each 12 x12”
Courtesy of Fredric Snitzer Gallery

Flower Bed, 2003
muved media, 120x 36 x 32"
Courtesy of Fredric Snitzer Gallery

Tim Curtis
Negated Journey - Futility of Human Endeavor
Sertes, 2001

charred wood, 12.5 'x12.5 'x 8"
Courtesy of the Artust

Trough - Futility of Human Endeavor
Series, 2003

cowhide over wood, 18 x 27 x 88"
Courtesy of the Artist

Edouard Duval-Carrié

Ambaglo on the Water, 2003

nived media, 60 x 90"

Jourtesy of Bernice Steinbaum Gallery

leureurs, 2001
\ixed media, 30 x30"

ourtesy of
ermice Steinbaum Gallery

lureurs 1, 2001
ixed media, 30 x 30"

wriy of
ice Steinbaum Gallery

Grande Sirene
red media, 2001
x74"

La Gran Aizan Velekete,
2002

mued media, approx. 8'
Courtesy of

Bernice Steinbaum Gallery

Agowe Taroyo, 2002
mixed media, approx. 8
Courtesy of

Bernice Steinbeum Gallery

Franklin Einspruch

January: Self Portrait, 2003

acrylic on ponel, 32 x 24"

Courtesy of the Artist and Dorsch Gallery

January: Nude (L.A.) in Front of Other Paintings, 2003

acrylic on panel, 72 x 48"
Courtesy of the Artist and Dorsch Gallery

Studio Self-Portrait with Skeleton, 2001
oil on hnen, 40 x 32"
Courtesy of the Artist and Dorsch Gallery

Ramon Ferndndez- Bofill

Composition #1, 2001

oil /mived media on canvas, 84 x 38"
Courtesy of the Artist and Dorsch Gallery

Composition #2. 2001
oil /mixed media on canvas, 84 x 38"
Courtesy of the Artist and Dorsch Gallery

Composition #5, 2002
oil /mixed media on canvas, 84 x 38"
Courtesy of the Artist and Dorsch Gallery

Naomi Fisher

Untitled (Rose Print Underware), 2000
cbachrome print, Editon of 5

50x40"

Courtesy of Fredric Snitzer Gallery

Untitled (White Belt), 2000
Cibachrome print, Edition of 5
40x50"

Courtesy of Fredric Snitzer Gallery

Pedro Gonzales

Dewvour, 1999

ins/giclee print, 30 x 40"
Courtesy of the Artist

Madonna and Child, 2002
ins/giclee print, 30 x 40"
Courtesy of the Artist

Jordan Massengale
U70-SVP (Hot Wheels), 2002

Oil on canvas, 72 x 60"
Courtesy of the Artist and Dorsch Gallery
Image on front cover

Doorkicker, 2003
Oil on canvas, 66 x108
Courtesy of the Artist and Dorsch Gallery

Charo Oquet
Untitled Site-Specific Installation, 2003
Muxed media, dimensions variable

Vickie Pierre

Untatled installation

Mixed media, dimensions variable
Courtesy of the Artist and Ambrasino Gallery
Image: Only You Alone, 2002

Oil on canvas, 9x 9"

Untitled Film Compilation

Courtesy of the Fredric Snitcer Gallery, Miami
Includes Film Selections by:
Bhakti Baxter, Westen

Mot Wora . ¥ s el i aa o






