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When the artists owned the Road
Charo Oquet

Charo Oguet. Courtesy of the artist.
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When Charo Oquet asked me to think back
on some of the exhibitions and events that
Jenni Person and I had put together in the
'90s at the ArtCenter, I went digging into
my box of files I had stored away. As it turns
out, we did some great things from 1993
through 1997 at what was dubbed “Ground
Level,” an alternative gallery space that
for most of its existence was housed in the
building that once occupied the lot across
from the Colony Theater and is now the

 home of “Pottery Barn,” on the corner of

Yenox and Lincoln Road. Given the lack of
funds available to us, looking back, 1 am
really not sure how we did what we did. We

“fhad performances by people like Tim Miller,
“one of the NEA Four, or hosted exhibitions

like the one for the winners of the NEA/
Southern Arts Federation individual

grant recipients. Installations on the Road
with artists like Patrick Dougherty and
inside like “Object and Sound: Automation
of Accidental Gesture,” a collaboration
between sculptor Sue Rees and composer
Jonathan Bepler that resulted in an
“automated orchestra,” were the norm for
Ground Level. Barbara Young’'s “Artist’'s
Sketchbooks and Exodus,” an exhibition

I co-curated with Cesar Trasobares (that
included actual balseros) were among some
of the memorable shows. Alfredo Triff, Steve
Bollman and Gene Ray curated “The Black
Box,” which was a month long project “that
combined in a single space a rich menu of
arts-related and public activities...,” the

goal of which was “to unite and galvanize

e Miami arts community... countering

“the negative tendencies of geographic

dispersal and apathy.” Looking over a flyer
from June of 19985, 1 see listed “Spoken
Word Grand Slam,” “Here & Now Festival”
in COUaboratk?n with Miami Light Project,
“Contempg@rady Expressions of Haitian Art”
oI ng catalog and panel
ywamnexhibition of ceramic artists
“And an exhibition in the 800
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ger, Lincoln Road was like Worth

appears that the art scene

' Road was a (:ELL&LVSL for

The 'O0s were a time of transition on
Lincoln Road that afforded the artists that
were there a certain freedom to experiment
and do things that wouldn't be possible now.
When ArtCenter artist “Tomata du Plenty”
organized and led a New Orleans marching
band, made up of elderly African American
men in high styled uniforms down Lincoln
Road, in a spontaneous performance that
entered every open business on the Road,

I was truly happy that I had been there to
see it. When ArtCenter artists were tasked
with “Holiday Decorations” for the Road and
given a budget of $500 per block, there was
outrage from business owners when Jens
Diercks rigged a Styrofoam Santa Claus on
the exterior of the 810 building that would
climb a rope and then drop down the face of
the building over and over. It wasn'’t too bad
except when it would get stuck and looked
like a lynched Santa. Linda Fanuf painted
50 versions of her trademark “Old Ladies”
on cutout plywood and hung them in a dead
tree on the Road.

What I do miss and think is worth
retrieving, is the diversity of work that
was part of the of the '90s, performance-
based works, installations, collaborations,
painters, sculptors, found object artists,
filmmakers, printmakers, fashion designers,
jewelers and potters. I vividly remember
the Haitian man who worked as a grounds
keeper who shaved down a pencil length
lead and then carved it into an intricate
figure you could only see with the help of a.

magnifying glass. His work was featured in k}
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George Goodridge. Courtesy of the art

Eduard Duval-Carrié. Courtesy of
the artist.
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‘éceived donated video, 16MM and Super-8 film equipment (all

this was just a few years Defore the digital revolution). A few
months after opening the Co-op i

Mark Boswell and Willie Keddell 5egan holding classes with
Dayyd %chweutzer (Who worked on Hairspray. as | recall). All this

't would be wr ong to call the actub;KRCQntérISomh Florida, the
studio building, an “anchor” of the area as tﬁ’i's term is used in
describing commercial businesses that serve to draw customers
10 an area for the rather mindless exchange of money. Tho"z\j
ArtCenter probably had a commerclal‘él'ement. and certalhily
many, if not all of the artists had ambitions as professional
artists, but it existed 'fgr its art. It wasa‘ 1phenomenon. When

it opened its doors fo; exhibitions, the things you saw in that
wonderful stench of paint and adhesives, inspired and boggled
the mind. Technical, concentrated, wﬁimsical, provocative: the
vocabulary of description escapes me. Once inside thefdoor.
the cluttered studios seemed to grow out of proportioj_)’ to their
numbers, like Alice's Wonderland, and then you discovered

the stairs and it took on the quality of a delightfully disorienting
three-dimensional labyrinth.

Truly, the ArtCenter/South Florida in the mid-1990s represented
an important era. It was a “scene” in all that term suggests with
regard to community and creative energy. It was a privilege to
have experienced this unique moment in time. Memory is an
odd thing. Lincoln Road was suddenly transformed into a sea
of tables, chairs and photogenic wait staff as if in a single day.
It was really quite remarkable.

Paul Berry —Alliance Film/Video CoOp member

George Goodridge. Courtesy of the artist

"Being at ArtCenter was
instrumental in launching my
professional career as an artist
Doth locally.and nationally!
Opening my studio/storefront in
1988.through 2000 enabled me

- to develop my skills and launch
d Very successful career é"r'éating
over 50 site’-specific art in public
places iqstéllations throughout -
the United States and abroad.
Because of the ClaySpace gallery
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“Truly, the ArtCenter/South Florida in the mid-
1990s represents an Important era. It was a
'scene’ in all that term suggests with regard
to community and creative energy. It was

a privilege to have experienced this unique
moment in time.” Paul Berry

-
Marcos Lora Read Courtesy of the artist.

and ceramic commune at that
time, | was able to develop most £

of my speeial ceramic and glass
techniques and serve on the
board learning the intricacies of
professionalism in the art world ”

Carlos Alves

Carlos Alves. Courtesy of the artist

“Ellie Schneiderman and ArtCenter/

f

South Florida were the instruments that
developed not only significant artists but
Miami’s art scene. Even the New York Times
was quoted as calling Lincoln Road the new
SoHo in the '90s. The 1990s were the best

of times.” George Goodridge
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19 /9 e Diane Camber and Barbara Kaplan would lead

Barbara Gillman Gallery
the way in 1979 for the establishment of the

status of the Art Deco District of Miami Beach as i Museum from 1980-2007.
a historic-landmark with the National Register.

This marked the beginning of the awareness of ,

what Miami Beach was, could offer and what Alejandro Vargas

had to be preserved in order to usher the S

1 980 R transformation of South Beach that would start in Carlo Alve
the 90s.

Peter Fitzpatrick
The Mariel boatlift brings 140,000 Cubans to —

198 Florida. Most of them lived in Miami Beach. Tony Chimento | _——
, Erman Gonzalez
; Terry Parise

Jim Lahey N Michael John George
1982 1035, 1039, 1041, 1043
NS :
Guillermo Gonzalez Britta Slater
Linda Van Leer
1983

ClaySpace Exhibition Space Ellie Schneiderman

-89, Miami Vice used South Beach as a backdrop for
its filming.

Diane Camber, Director/
Chief Curator of the Bass
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| George Rodriguez ﬂ"“—.:
George Goodridge | | eginald Herard Willie Keddell AT -
1986 -

Exhibition Space Andrew Reid : .
Alan Pimentel RSN i)
Tom Seghi 03 924

— el
: Charo Oquet
Guillermo Gonzal \
ks

Mary Czarnecki | Mindy Brothers I

Martha Harrison

1989 Nellie Leventhal Laura Jerabek
oRsR Alfonso Diaz Alliance Film & Video Cooperative
N

‘) |
| Joel & Marci Suissa Asandra |La =
< — Barbara Grose o Jean Boxer-Hammer |
= o
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Pat Jones is hired as Director of ArtCenter/

- e]
South Florida (1 992-94), Ingrid Caceres, Madonna, Luis Canales, Club Liquid 1991.

\ LGBT community starts to move to South

Tom HaNeY Beach and renovated houses and condos 1991
contributing to Miami Beach's revitalization.
Jane Balavage-Harris
Thomas Kramer first’s visit to South Beach

Conrad Hamather and opens the Night Club Hell. 1992
Josephine Esposito \ Julio Estrag
ullo Estrada
Carol Dan — Hurricane Andrew hits south Dade
‘l County but does not do too much

Eduardo Daniel Fiorda Athena Theophilos ittt ey 1993

Ti ¥ Chris Blackwell of Island Records opened the
Imoteo Betancourt eTDTE Marlin Hotel decorated by Barbara Hulanicki.
9 Montse Guillen worked at the Marlin. Pedro

Almodovar’s “Kika" opened at the Miami Film 1994

Lonnie Sherbill Weinstein f::‘(;‘l':c B penly ostec st the Marlin’s roof top for

Babette Herschberger
David Floyd

'

Sally Poliquin , Aoy

Betty Fleshier

\\“ Elyssa Benabib
800 & 810

[+ ]
Antonio Coro

[
O
== 6 TV B Eugenia Harkless

Curras Brothers

Thomas Kramer starts to develop South Pointe. 1995

Kenny Scharf—Closet #10, World Gallery,
Lincoln Road.

The Rubell Collection opened in Wynwood 1993 1996

The Rhythm Foundation hosted Susana Baca's 1 997
US debut on 11/1995 at ArtCenter/South Florida

TSR Joyce Chadroff
‘/// ‘\\ The Quinlans’ Rhythm Foundation produced the 1998
| Ul
Inez Hollander 2 : - \\\ Gail Gitin Africa Fete: Kasaav, Angelique Kidjo, Baaba Maal,
Rosario P ugllese Ziskakan: 7/1994, Marlin Gardens. The music
/ /I/ll//l-\ \\\ festivals produced by The Rhythm Foundation
Jeaninne Alter ; brought incredible music to South Beach. The
Debora Brown \ _ Quinlans had their gallery/laundromat “Clean
Machine” around the corner form the Marlin. 1 999

Cynthia Goodman \

Eugenia Harkless l/ II’
Nora Howard
Andrés Vida| _ M|gue| Paredes

\TRAER S David Shubow
George McClements Jeff Se]k 1 995

Frank Verrilli

‘ Harold Kitner
Diane Fierer -
Steve Hlavac Jeannie Taylor Keith Markam Adams

Gunther Seidl-Rieglhofer

Hal S ;
“ Jan Galliardt
Margarita Cortes Jan Galliarot

Athena Theophilos
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Charo Oguet. Courtesy of the artist George McClements. Courtesy of the artist 6

“When Pat Jones was hired in 1992, she set out to create the Art Adventures
program which brought students from nearby public schools to work in small
groups with ACSF artists, providing jobs for us. Jones was very open to
suggestions and, as long as you were willing to put time and effort, she would let
you do things. | took over the coordination of the Art Adventures program after
artist Nora Howard left ACSF. At the same time in 1994, | created the Art Summer
Camp for kids, which is still going strong, with the idea of hiring ourselves during
the summer season, when no one had any money, creating specialty camps for

children at a time when it was a new idea. Jones and | also created the print shop
at the ACSFE.” Charo Oquet

B —

My years at the Art Center/South Florida (1992-96) were a time when | was
creating large figurative and narrative painting, a continuation of what | had been
doing in New Zealand since 1982. Later, after moving to the ceramic area of the

ArtCenter, | created a series of beautifully glazed ceramic vases, A DIg shift took

place at this time in my work: the beginning of my performance and installation
based photographs and work. This shift would fundamentally shape my artistic
practice in the years to follow making a decisive impact on the future direction of
my work and ushering my installations and my performance work. In that period,
for my performance photographs, | began to dress myself as a powerful Mambo

| SOUTH Frosapa Akt CenTix
(priestess of the voodoo religion) against a backdrop of different altars that | SUMMER
created.” Charo Oquet i /’\.RT CAMP '94

oaa X0 AucasT »
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CHARO OQUET born in Dominican Republic, is a Miami-based interdisciplinary artist, curator and cultural producer concerned

with counter-hegemony, new narratives and historical context being addressed today that recognize the inclusion of Suppressed
histories, communities and identities. She creates poetic and political pieces in media Spanning painting,
collage, performance and photography. Her work has been extensively exhibited Internationally and she
and catalogs. Oquet has had numerous solo exhibitions in museums and galleries around the world.

video, Installation, drawing,
was included in many books

Her work is in many museum
collections in the US and abroad. She is the recipient of several awards and fellowships, most recently: Winner of the Grand Prize

Visual Arts Biennial, Museum of Modern Art of Santo Domingo (2011); State of Florida Individual Artist Fellowship (2014 2006); State
of Florida Artist Enhancement Grant (1999); South Florida Cultural Consortium Fellowship for Visual and Media Arts (2005); Creative

Capital Grant, 2007; Miami-Dade County Artist Access Grant (2005). She received a BFA from Florida International University
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ABLL JuanSi Gonzaléz. Courtesy of the artist

Danzel Fiorda. Courtesy of the artist
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¢ ¢ Scull Sisters (Haydee and Sabara) with South Beach cha Disva Tara Salomon.
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Craig Coleman. Courtesy of Carlos Alves

}ggﬁ “The Art Center/South Florida provided
the opportunity for me to make art night

_and day within a creative community in a

troplcal paradlse an incubator for ideas

and like- mlnded frlendshlps The artists
were my muses and Ellie Schnelderman...

o
vy

my angel. It was magical” Jane Harris il . i

Jane Harris. Courtesy of the artist
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KEITH MARKAM ADAMS
CARLOS ALVES
JEANINNE ALTER
JANE BALAVAGE-HARRIS
ADRIAN BALER
ROY CHANG BARRERO

ELYSSA BENABID. .
CARLOS BETANCOURT
TIMOFEO BETANCOURT y
¢\ SABINE BITTELL L~
JEAN BOXER-HAMMER

MINDY BROTHERS
DEBORA BROWN
CAVA ARTISTS
JOYCE CHADROFF
TONY CHIMENTO
LES CIZEK
ANTONIO CORO
MARGARITA CORTES
LILIAN CUENCA
CURRAS BROTHERS
MARY CZARNECKI
JAMES DAMMAN
CAROL DAN
EDUARDO DA ROSA
ALFONSO DIAZ
JENS DIERCKS
TOMATA DUPLENTY

EDOUARD DUVAL- ARRIE
-~ SIVIAESP B

JOSEPHINE ESP.OSITO
JULIO ESTRADA

¥ i

ANE .

LINDA FANEUF .‘
MARINA FERNANDEZ -
DANIEL FIORDA -~
| DIANE FIERER
(g) Va= gl PETER F'TZPATRICK
-‘ e N T BELHY FLEISHER e
o raea_ DAVID FeYDE.
| 17 ROBERT-FLYNN -
- MURRAY GABY
i1 - JAN GALLIARDT
CONTRIBUTORS MICHAEL JOHN GEORGE
Contributors: = ‘ GA“— GITIN {
Charo Oguet RMAN GONZALES |
| James Herring - UILLERMO GONZALES ',
J Bergy GTUAN S| GONZALEZ -
T [ | DIANE GOODMAN |
esigners: A
Charo Oguet, David Prusko GEORGE DRDG?

' | DANIA-GRAIBE

and Christian Serrano

A28l | JT'IBARBARA GROSE|
. /| ESZTER.GYORY |
'|EUGENIA HARKLESS
/ CONRAD HAMATHER
 MARTHA’'HARRISON
TOM HARVEY

Project:
Charo Oguet
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'LONNIE SHERBILL WEINSTEIN
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REGINALD HERARD
JAMES HERRING
BABETTE HERSCHBERGER
STEVEN HLAVAC
INES HOLLANDER
DEBRA HOLT
NORA HOWARD
LAURA JERABEK
WILLIE KEDBELL o
HAROLD KITNER
LORRAINE-KURLAND
OSCAR LAKEMAN
ASANDRA LAMB . ¥ .
JIM LAHEY N V-
LINDA VAN LEER
NELLI LEVENTHAL
NORMA LIEBMAN
GEORGE McCLEMENTS
FENOL MARCELIN
GIO MUZIO
CHARO OQUET
JORGE PANTOJA . 1
MIGUEL PAREDES v
TERRY PARISE iy
RAUL PERDOMO
ALAN PIMENTEL
! SALLY POLIQUIN
/" ROSARIO PUBLIESE (/] /]
,ﬁ .t TAG PURVIS, -
~ /ANDREW REID
' 'SUSAN RENE
GEORGE RODRIGUEZ
ELLIE SCHNEIDERMAN
GUNTHER SEIDL-RIEGLHOFER
/. . TOM SEGHI .
.+ JEFF SELKER |,
“ / EDWARD SETIEN |/ N
" DAVID SHUBOW g
HAL SILVERMINTZ
ALETTE SIMMONS-JIMENEZ
BRITTA SLATER
ELLIE STEIN
DEANA & STEWART STEWART._m
JOEL & MARCI SUISSA &%
T JEANNIE TAYLOR
" PATRICK TERJAK .
/| ATHENA THEOBHILDS (L
-~ [ESTEELE TIE AN g
CESAR TRASOBARES B S
ALEJANDRO VARGAS ' - S 7, ¢
FRANK VERRILL] ' -
ANDRESVIDAL
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ANNIE WHARTON [~ SN
STEVE WHITWORTH ) b
SHIRLEY HENDERSON




